We analyse how memes construct networks of feminist critique and response, mobilising the derisive laughter that energises current feminisms. Using the 2012 case of the 'Binders Full of Women' meme, we argue that feminist memes create online spaces of consciousness raising and community building. The timeliness, humorous affect and media techné of meme propagators become significant infrastructures for feminist critique, what we term 'doing feminism in the network'. If the Internet is particularly good at facilitating the diffusion of feminist jokes, as others argue, we illustrate how the networking and distribution capacities of social media platforms such as Tumblr, Facebook and the online shopping site Amazon.com also cultivate new modes of feminist cultural critique and models of political agency for practising feminism through meme production and propagation.
On 16 October 2012, the Internet exploded with humorous visual image macros in response to Republican US presidential candidate Mitt Romney's answer to voter Katherine Fenton's question regarding women's pay inequity during the televised presidential debate. Romney replied, 'I went to a number of women's groups and said: ''Can you help us find folks,'' and they brought us whole binders full of women'. It may have been hard for some to believe that Romney could use such a ridiculous sounding locution as 'binders full of women', even in an unscripted moment, to signify the compilation of women's re´sume´s for prospective candidacy in state cabinet positions by the bipartisan women's group MassGAP in 2002 (Chai, 2012; Seitz-Wald, 2012) . Internet users and Twitter and Tumblr followers witnessed the near-instantaneous amplification of an extensive network of feminist political critique that rose up from the screen to denounce and poke fun at Romney's gaffe through the creation and spread of a 'Binders Full of Women' meme. The meme quickly manifested in image macros (pictures superimposed with witty captions for humorous effect) and animated gifs (a moving image in compressed GIF format made up of several frames), as a Tumblr, a Facebook page, and mock customer reviews for three-ring binders sold on Amazon.com ( Figure 1 ). 1 Through key forms of visual parody like the reaction Photoshop image macro in Figure 1 and satirical commentary produced in online review spaces for consumer products like Avery brand and Trapper Keeper three-ring binders, 'Binders Full of Women' became a highly visible, and spreadable, feminist meme (see Shifman, 2014a: 343) . The meme even made the news, repeatedly, in coverage by the Wall Street Journal and Internet publications like Salon.com, Politico.com and Buzzfeed. As we argue, the 'Binders Full of Women' meme reveals the intimate linkages between feminism, media making, and networked community building in the new media era, offering an exemplary case of the political and satirical work feminist memes can do via these networks in the context of contemporary political debate. They do so in the form of funny and biting political commentary that is propagated through the channels of social media and in the spaces of online comments. This capacity to respond constitutes an engagement of feminist subjectivity based in social media networks of distribution, what we term 'doing feminism in the network'. The meme thus not only represents an innovative form of feminist Internet content, as we think it most certainly is; it also reveals participants' construction of, and location within, a larger feminist-identified network connected through laughter.
As participatory forms of media making and sharing, memes provide a unique vantage point from which to conceptualise some of the affective, technological and cultural politics of digital feminisms and their contemporary modes of action. Online participation through meme propagation represents 'a new arena of bottom-up expression' that blends 'pop culture, politics, and participation', signalling a grassroots-identified practice of culture jamming contemporary political speech (Shifman, 2014b: 4; see also Burgess, 2008; Leigh, 2009) . Following Ryan Milner, we define memes as 'multimodal artifacts remixed by countless participants, employing popular culture for public commentary ' (2013: 2357) . As an Internet phenomenon, memes 'propagate[e] [. . .] items such as jokes, rumors, videos, and websites from person to person' (Shifman, 2014b: 2) . Feminist Internet memes 'propagate feminism in the very midst of the workings of current popular and digital culture' online (Trakilovic, 2013: n.p.) . Propagation here refers to the ability to spread ideas widely, drawn from older agricultural definitions of the term meaning to breed, multiply or reproduce plants and animals. Eschewing the biological, genetic and evolutionary connotations of early meme theory tied to biologist Richard Dawkins (1976) , who analogised the spread of culture to the transmission of genes, feminist meme propagation instead refers to the social practices of cultural production that create and transform memes as small units of culture; a social, rather than genetic, mode of cultural reproduction.
We examine how feminist meme propagation -through 'Binders Full of Women' -represents ways of doing, making and sharing feminism via social media platforms. We draw from other scholarship on Internet memes, which has focused on memes' modes of cultural participation, production, creativity, spreadability and strategic use to avoid political censors (e.g. Burgess, 2007; Jenkins et al., 2013; Marwick, 2013; Mina, 2013; Shifman, 2014b; Zuckerman, 2014; Reilly, 2015) . Internet memes are often meant to be funny, connecting people through shared jokes, but they also express personal modes of testimony and serious political expression, as witnessed in the Tumblr phenomenon 'We are the 99%' tied to the 2011 Occupy Wall Street protests and the 'Who Needs Feminism' Tumblr and Facebook meme from 2012 (see Seidman, 2013 ; see also Shifman, 2014b) .
We ask what makes a meme feminist, and what significance feminist memes can have in contemporary political debates and public culture. Fuelled by seriously funny feminist jokes, the 'Binders Full of Women' meme deployed humour as a weapon of cultural critique, networking one mode of feminist response to the 2012 election and the surrounding public discourses of misogyny.
2 This tactic resonates with the politics of 'fun' protest used by culture jammers to grab attention, attract bystander participation, and facilitate reception of counter-hegemonic messages (Wettergren, 2009: 8) . In the process, feminist memes can create ad hoc feminist publics in some unexpected places, including decidedly non-political, corporate spaces like Amazon.com, Facebook and Tumblr. While these sites are not feminist in orientation, individuals' humorous feminist interventions there claimed them as such. Online commentary and review sections on Amazon.com became productive spaces for the creation, collection and circulation of timely feminist critique and community building: a feminist infrastructure for networked response and consciousness raising. Facebook, Tumblr and Amazon.com were also relatively safer spaces to express feminist critique than Reddit, 4Chan and other heavily trolled online venues known for their online misogyny and 'e-bile' (see Jane, 2012) . Through these networks, participants in 'Binders Full of Women' created and curated new discursive spaces from which feminist critiques of sexism and misogyny in national political discourse could be articulated, in ways that were both informative and hilarious.
The following analysis contextualises the emergence of the meme during the 2012 US election cycle, where the 'Binders Full of Women' meme distilled a larger context of feminist critique of the Republican Party's war on women and increasingly vitriolic online misogyny. We then examine how the meme crystallised an ad hoc feminist networked public through satirical acts of feminist de´tournement within the moderated spaces of Tumblr, Facebook and Amazon.com. A technique popularised by Guy Debord and the Situationist International, de´tournement refers to the subversion of dominant meaning by 'rerouting spectacular images, environments, ambiances, and events' (Lasn, 1999: 103) in order to '[give] new meaning to the images -a meaning that carries a political message or social commentary' (Pickerel et al., 2002: n.p .; see also Debord, 1967) . The 'repurposing and rearranging of existing textual fragments' and meme elements, such as image macros, signify a political 're-use' of both Romney's political speech and pre-existing feminist memes like 'Feminist Ryan Gosling', a mode of feminist culture jamming (Day, 2011: 150; see Figure 11 below) .
Networked publics refer both to the spaces created by networked technologies, like Tumblrs and other social networking sites, as well as to the 'imagined collective that emerges as a result of the intersection of people, technology, and practice' (boyd, 2011: 39) . Because networked publics are searchable, we were able to identify a large corpus of individual examples of the meme through the keyword search 'binders full of women ' (see boyd, 2008: 126) . To conduct our analysis, we reviewed the online repositories for the meme, specifically Tumblr, a 'meme hub', Facebook and the consumer review sections of Amazon.com (see Shifman, 2014b: 13) . The site Know Your Meme also collected several examples of the meme we analysed. We documented the selection, editing, commenting on and sharing processes that propagated the 'Binders Full of Women' meme, and identified several individual iterations of 'Binders Full of Women' for individual analysis, focusing on the repetition of certain meme elements, such as three-ring binders, and appropriations of already existing image macros, such as 'Feminist Ryan Gosling'.
As Limor Shifman proposes, Internet memes can be analysed as 'groups of digital items sharing common characteristics of content, form and/or stance', often 'created with awareness of each other ' (2014b: 41) . Common, repeated and remixed elements of the meme signal this awareness, as do unique iterations of the meme. Memes are 'always collections of texts' and not singular units of analysis, such as a viral video that gets repeatedly shared but is not changed or remixed in the process. The difference between what is repeated and what is transformed through remixing is the distinction between viral media and memes. While the repetition of different meme elements illustrates how memes become both visually and textually standardised, the uniqueness of others shows how people individualise the meme format based on their own humorous interpretations of both Romney's gaffe and the meme form itself in the case of 'Binders Full of Women'. For the former, we analyse a set of image macros that appeared in the meme, giving form to the meme's target of the joke -Mitt Romney -as well as producing counter-visions of a more utopian articulation of 'binders' of women. For the latter, we analyse 'offline' instances of the meme, such as uploaded photographs of individuals in binder-themed Halloween costumes, in order to think about ways people embody the meme in practice, expressing feminist collectivity through craft.
In addition to analysing the forms the meme took, we also consider how participants' commentary on the timeliness, spread and humour of 'Binders Full of Women' recognises how the meme produced a networked feminist public that was temporally tied to the election and its subsequent outcome, and represented participants' own sense of belonging to this public. Ultimately, we demonstrate how the meme constitutes a mode of collectivised and collectivising performance and craft that was experienced as a kind of community via the technological social networks of its platforms. First we examine the meme's emergence on 16 October 2012 in the context of a larger Republican 'war on women' during the election cycle, and present our framework for interpreting 'Binders Full of Women' as a practice of feminist culture jamming.
One meme to bind them all
Romney's quip about 'binders full of women' could be understood as the gaffe that tipped the scale, offering the catalysing imagery for what would become a fullfledged feminist political meme in 2012. Driven by the absurd concept of 'binders full of women', the feminist meme recast the second US presidential candidates' debate as an encounter over women's issues, spotlighting Mitt Romney's inability to ameliorate the party's already damaged reputation on issues of women's rights. In a campaign noted for its gaffes and 'tongue trips', Romney's blunders were often followed by what one political commentator called a 'cascade of social media comedy -a ''meme'' in Internet lingo' (Sullivan, 2012) . As Sean Rintel (2013) notes, '[t] he ironic reading of this phrase as connoting the social bondage of women led to a huge response'. The evocative imagery of 'binders full of women' was creatively remixed to reference much more than just women's political under-representation or Romney's memorable blunder. Unlike woman-hating Republican quips about 'legitimate rape' during the election season, Romney's gaffe was an attempt to speak to an audience of women about the issue of women's pay and women's representation in government. That attempt may have failed, but it also bore none of the obvious misogyny that other statements by male Republican elected representatives did, ones that repeatedly denied the realities and severity of sexual violence against women. 'Binders full of women' was silly and malleable enough an idea to translate feminist critique across issues and contexts, from political to popular and do-it-yourself culture: the one meme to bind them all.
Writing in November 2012, Whitney Philips and Kate Miltner argued that the 'political memesplosian' accompanying the American election campaign was hardly surprising, since 'memes (and meme creation as a cultural practice) have become mainstream'. The question is not '''will there be memes'' but ''which memes will they be''' (Philips and Miltner, 2012) . Indeed, Know Your Meme's Brad Kim has declared memes the 'linguafranca of political discourse' (quoted in Popkin, 2012) . In the run-up to the 2012 US election, feminist memes about gender inequality in the workplace, access to abortion, and the language of rape, among other issues, circulated through the news cycle, creating the conditions in which socalled 'women's issues' would occupy a prime spot on the campaign agenda. In February 2012, Planned Parenthood tweeted a photo of the all-male panel convened by the Republican-led US House Oversight and Government Reform Committee on birth control, with the caption 'What's wrong with this picture?' (Easley, 2012) . The iconic photo, made all the more powerful in light of Republican Chair Darrell Issa's refusal to permit testimony from the sole female witness, Georgetown law student Sandra Fluke, epitomised the disenfranchisement and silencing of women in the party's 'assault on women ' (Sunlen Miller, 2012 ; see also Mandell, 2012; Ryan, 2012; Zornick, 2012) . Fluke was there to address the economic and health repercussions of denying women access to contraception. The image blew up on Twitter and Facebook, generating more than 2600 'Likes' and 5000 'Shares' in just under two hours (Easley, 2012; Mandell, 2012) . In these ways, feminist memes not only redefine an event like a US House committee hearing, they become events themselves.
The abiding issue of women's work-family balance became a national talking point in June 2012 when Anne-Marie Slaughter published 'Why Women Still Can't Have It All', a reflection on her decision to leave a high-level position in the US State Department in order to create more time to fulfil her parental responsibilities (Slaughter, 2012a) . Framing her story as a critique of the second wave feminist promise of 'having it all', Slaughter's article quickly went viral, shared by more than 220,000 Facebook users and becoming The Atlantic's most widely read piece in its history (Cochrane, 2013 ). Slaughter's perspective 'journeyed to the center of the Internet's maw' according to one journalist (Yi, 2012) , sparking fiery debate over her broad characterisation of feminist politics and provoking innumerable response articles, blog posts, and even a satirical Tumblr ('having a ball having it all'), which sought to advance a more nuanced critique of the structural conditions shaping women's struggle to meet competing demands of career and family life (Baker, 2012; Hirsch, 2012; Kantor, 2012; McMillan Cottom, 2012; NPR, 2012; Slaughter, 2012b; Traister, 2012; West, 2012) .
And just a few, short months prior to the election, a series of controversial statements made by Republican political candidates about abortion access, rape (e.g. 'legitimate' and 'God-intended' rape), and pregnancy reignited debates over the party's perceived war on women (see e.g. Abdullah, 2012; Chemaly, 2012; Marshall, 2012; Robinson, 2012) .
3 While CNN declared 2012 'the year of the woman', feminist scholars decried the state of US political discourse that year as little more than 'a gendered spectacle through which the nation itself demonstrates and defends its masculinity' (Boris and Currans, 2013: 259; see also Ferguson, 2013) . If the 2012 US election offered a wealth of teachable moments to instructors in the field, it also signalled an emergent set of practices for doing feminism online defined by craftiness, humour, timeliness and newsworthiness.
While comments sections are often remarkable for their vitriol, purposeful degradation of codes of polite discourse, vicious and threatening misogyny, as well as their 'half-finished judgments' and 'resentments', humorous feminist online commenting strategies leveraged the potential of comments sections to offer potent, and hilarious, modes of feminist critique, where the jokey 'one-liner' reigns supreme (see Lovink, 2011: 53) . The second top-rated review of Avery brand three-ring binders two days after Romney's gaffe warned potential buyers, 'For any of you who might be considering, like me, purchasing this binder based on the reviews, let me just point out one glaring omission: While this is a lovely, multi-purpose binder, IT DOES NOT COME WITH WOMEN' (PenName220, 2012). Such commenting practices located in online reviews remix mainstream political discourse, such as a US presidential candidate's broadcast speech gaffe, modelling one kind of current media practice in networked feminist publics (Lim and Kann, 2008: 97-98) . Instead of the threatening and silencing modes of anti-feminist engagement so visible in many comments sections and social media platforms, online feminist political remix culture embodies the conviviality of networked publics, 'enabling amateur producers to make statements that widen the spectrum of contestations over political meanings and practices' (Lim and Kann, 2008: 98-99 ; see also Filipovic, 2007; Nussbaum, 2011; Jane, 2012 Jane, , 2014 Penny, 2014) . Internet memes, we argue, can transform the terms of debate about feminism, sexism and misogyny, drawing broader media attention through their mobilisation of the derisive laughter that energises current feminisms (Douglas, 2010: 22) . 4 Alongside other examples of culture jamming that deploy satire and parody in order to intervene in the spectacle of political culture (e.g. US television programmes The Daily Show and Last Week Tonight with John Oliver), the 'Binders Full of Women' meme utilised feminist de´tournement in order to call out the misogyny of the Republican Party platform and 'disrupt the transmission of the dominant political brand messages' (Warner, 2007: 18) . As a kind of activism, the 'Binders Full of Women' meme reveals a model of a feminist movement that adheres less to formal movement organisations and established social media protest strategies, embracing instead a model of 'ironic activism' where satire and dissent interlink in crowd-sourced expressions of feminist de´tournement (Day, 2011: 149) . The tactic of culture jamming a presidential candidate's quip transforms participants 'from passive pop culture consumers to engagers and makers' (Martin and Valenti, 2013: 13; see also Shifman, 2014b: 34) . According to the 2013 #FemFuture report on digital feminisms, feminist memes, including 'Binders Full of Women', are a culture jamming practice that 'disrupt[s] mainstream political and cultural narratives using crowdsourced creativity and playfulness' and 'transform[s] popular culture into a tool of social change' (Martin and Valenti, 2013: 13) .
In the next sections we examine the 'Binders Full of Women' meme as it propagates through three key posting and commenting arenas -Facebook wall posts, mock Amazon.com consumer reviews, and Tumblr submissions -to consider how meme participants rapidly and humorously mobilised these digital spaces as sites of feminist critique and community building. We analyse participants' comments on the timeliness, spread and humour of the meme in the hours and days just after the meme was created. Their comments express shared affinities and delight in the modes of feminist critique crystallised in the meme and made visible to meme participants and witnesses as a social media event. We then turn to analysis of the visual and verbal elements of the meme in order to examine the material forms in which participants produced and transformed the meme's political humour.
Comment structures and the temporal signposts of online feminist networks 'Binders Full of Women' was more than a meme. It was also a feminist event (see Thrift, 2012 Thrift, , 2014 . Facebook comments on the timeliness and quickness of the meme's propagation came to define the meme's eventfulness and its emerging infrastructure for reproduction. Comments registered participants' ability, and desire, to quickly respond to Romney's speech gaffe through social media networks. They also expressed the excitement and delight posters felt about the meme and their participation in it, constituting a mode of mutual recognition with other posters and invisible witnesses engaging in what has otherwise been derided as mere 'clicktivism' through Likes and Shares. Through comments and Likes, 'Binders Full of Women' temporally signposted feminist response speed within an emerging context of feminist criticism in meme form.
The meme in this way manifested a grassroots politics of witnessing wherein online participants greatly determined 'which events will get documented and how' (Rentschler, 2004: 299, 301) . Before the presidential debate had even ended, Veronica de Souza created the Tumblr Binders Full of Women. Within twentyfour hours, over 200 image macros were posted in response to Romney's quip and 11,000 people began following the Tumblr microblog (De Souza, 2012; Kwoh, 2012) . The Facebook page Binders Full of Women also appeared the night of the debate, where posters commented on how fast the page was created, illustrating how social media sites registered both the tempo and humorous content of feminist online response. 'That was quick', the third comment posted on the thread reads (posted at 22:11 on 16 October 2012), followed in rapid succession by: 'I love how quickly this page was created ' (22:17) , 'I love how many likes it already has LOL' (22:18), 'I can't believe how fast this page came out! ' (22:20) , 'Hysterical!! How fast did this get done? ' (22:20) , 'This page was created 40 minutes ago ' (22:23) , and 'oh how quickly this web moves ' (22:25) , 'Wow, just wow, at both the comment and the speed of this page and the speed of the likes ' (23:24) , and 'How is there already a Facebook page for this?? Lol ' (23:40) . The Twitter accounts @BindersofWomen and @RomneyBinders also appeared that same night. The next day, in an example of the phenomenon of writing jokey mock reviews of products on Amazon.com, one person posted a satirical review of the Avery brand durable view binder with 2-inch slant ring: 'I don't want to be filed away in an inferior & confusing electronic doohickey that I couldn't possibly understand', poking fun at the ways women are often cast as technologically illiterate (Bazinga, 2012) (Figure 2) .
Along with the mock review, Bazinga posted three image macros from the 'Binders Full of Women' meme, two from Tumblr and one from the Facebook page (see Figures 3 and 10) , illustrating how the meme's 'texts' crystallised through the choices participants made to connect and curate different iterations of the meme. Several other mock customer reviews of Avery brand three-ring binders appeared on the site, 1073 in total, where another reviewer jokingly commented on how efficiently the product binds women: 'not my feet, just my brain' (LeeBo, 2012) . One commentator described the tactic of mock reviewing as 'some of the best crowd sourced comedy we've seen in a long time' (Davies, 2012) . Comments on the speed of commenting document people's experience of the now-ness of the meme, creating a feeling of witnessing 'superabundant co-presence' with the meme as a live event (see Rentschler, 2004) . 'Binders Full of Women', like the emergence of issue publics through Twitter hashtags, stands out for the 'ability to respond with great speed to emerging issues and acute events' (Bruns and Burgess, 2011: 8) . On Facebook, posters on the first night and second day observed the speed and virality of the new meme 'out loud' on the wall, with posts that delight in tracking the growing number of 'Likes': '55,000 Likes in ONE HOUR. I'm impressed ' (22:50) , '112K Likes in 1 hour . . . Wow!' (23:35), and 'Created NINE hours ago and over 222 THOUSAND likes . . . yes . . . this resonated deep and wide . This kind of meta-commentary, focused as it is on the speed of posting and page 'Likes', codes the meme as an event to talk about and participate in alongside other participants and witnesses. Based on their comments, participants experienced a feeling of politicised community that was, above all, deeply affective, and tied to finding shared humour and enjoyment through coparticipation in the joke.
Early posts linked to the 'Binders Full of Women' Facebook cover image -a row of rainbow-hued binder spines, playing on the feminist meme theme of literalising the binder (Figure 3 ) -further evidence a sense of excitement and connection derived from 'meme spotting': 'YES THIS IS A THING. Internet, I knew you'd never let me down' (Coral Rose, 16 October 2012) and 'Words cannot explain how unbelievably awesome this page is. Oh Internet, I knew you'd never let me down ' (Janey Marie Thomas, 17 October 2012).
The comment thread evinces a shared instinct to document individual experiences of incredulity, anger and general 'WTF-ness' evoked by Romney's anachronistic sexism and the sense that he is out of touch with contemporary life: 'Binders? These comments signal the creation, and recognition, of a shared discursive public of which participants were a part. In an instance of in-joke recognition and connection, Veronica de Souza's Tumblr published a screen shot of one of the Amazon.com mock reviews posted in the wake of the debate, including 'A male perspective' which generated an additional 358 re-bloggings, 'Likes' and appreciative comments, including 'lmfao' and 'OH LORD JESUS I'M DYING' (Read, 2012) (Figure 4) .
With lines such as 'Ladies, take note' and 'Before I had this product [an Avery three-ring binder], my women were everywhere', referencing a 'natural' gender order where men control women, 'A Male Perspective' articulates and simultaneously pokes fun at patriarchal ideologies of women's place to an audience that is presumed to get the joke. Monica review 'A Woman's Perspective' comments, tongue in cheek, 'As a woman, I was disappointed that the ''gap-free'' claim was in reference to the rings in the binder, not to gender equity in wages. But the trade-off is that the binder did let me leave work in time to go home and cook dinner'. De Souza's posting of the 'male perspective' Amazon.com mock review on her Tumblr signals that she gets the joke, and as she shares it with others by reposting, she presumes others will too.
De Souza's re-post offers an example of how the 'Binders Full of Women' meme does not simply preach to the converted but may also 'reconvert the converted', reinforcing a sense of community belonging and socio-political affinity through the affirmation function of political humour which also disrupts the silencing of feminist expression online by trolls and other misogynists (Day, 2011: 183 ; see also Miller and Roma´n, 1995) . The political efficacy of humour 'is located in the strengthening of the visceral experience of community and in the attempt to slowly shift debate by turning laughter over a shared joke into anger and engagement' (Day, 2011: 146) . Many examples of the meme deploy absurdity, silliness, cuteness and seemingly non-political jokiness that constitute the particular qualities, and sources, of the meme's visceral responsiveness. In the process of reworking and remixing the media materials of political discourse through meme production, people form politicised bonds that coalesce around in-jokes (see e.g. Leigh, 2009; Bennett and Segerberg, 2012; Shifman, 2014b) .
According to De Souza, individuals' creation of humorous meme content established the public eventfulness of this feminist meme: 'YOUR interpretation of the phrase ''binders full of women'' is really what made this thing a meme' (HeyVeronica, bindersfullofwomen.com, 5 November 2012). Participants may have been unaware of their location within this discursive public prior to the meme's emergence, when the audience was invisible, but the comments illustrate their recognition of this public and their inclusion in it, making visible the larger public the meme constituted. That public is otherwise unknown. As danah boyd argues, the public of media texts generally presumes that the audience is unknown and that 'strangers may bear witness ' (2008: 125) . Discussion threads like the ones analysed above reveal a discursive arena for the 'performance of social connection before a broader audience' that is technologically and socially networked, but also temporary (boyd, 2011: 45) . Such publics, boyd argues, come in and out of being; they are ephemeral. Rather than see the ephemeral quality of feminist memes and their publics as a sign of ineffectiveness (because they do not build durable political infrastructures over time), we see the relatively short temporal life of the meme as the very condition of possibility for networking feminist response, and intervention, into current political debate.
The feeling of community created through 'Binders Full of Women' rests not on the ideological homogeneity of participants nor their collective identification prior to the meme, but points instead to the doing of feminist cultural production in meme form 'as itself the medium of action' (McDonald, 2002: 124) . Through networked laughter, 'Binders Full of Women' fuelled connective action and ad hoc community building based on individuals' self-expression, sharing, and the interaction and dialogue that transpired through commenting, mock reviewing, 'Liking' and sharing. As Tracy Kennedy (2007) notes, self-expression, sharing, interaction and dialogue are key characteristics of feminist virtual consciousness raising in blogging and, we argue, in feminist memes, which provide a similar 'platform for feminist activism, as both an intimate and communal practice'. In online commentary around the meme, participants talked about their sense of belonging to a larger feminist community by virtue of their participation, revealing what Lauren Berlant has described as a 'vernacular sense of belonging to a community ' (2008: 10) .
Community here occurs not through physical proximity or membership of an organisation but through networked structures of communication at a distance, particularly in moderated form. As noted in the 'About (or ''Aboat'' in Canada)' section of the Facebook page, Michael M. Fil from Toronto, Ontario moderates the page to be a safer online space for '[t]alking about current events, politics, gender issues, privilege, memes, etc. Spreading awareness'. Fil humorously explains the site's anti-trolling policy, stating that, if a comment or post is deleted, '[i]t was probably [. . .] because you used a slur, trolled, or attempted to derail a discussion. Sometimes, Facebook comments disappear and I don't know where they go. Possibly Narnia' (Fil, 2012) . Veronica de Souza's curation of the Tumblr Binders Full of Women was also guided by a politics of collaboration and compilation. Her light curatorial hand, the flattened content of Tumblr and the de-emphasis on commenting via Tumblr's platform 5 also resist imposing hierarchised judgements on participants' and contributors' creative work or site visitors' experience of the 'Binders Full of Women' image macros (see also Renninger, 2014) . Both Fil's and De Souza's site moderation and curation represent an active practice of community building that creates space for encounters between different kinds of feminist positions, jokes and sensibilities, free of the racist and misogynist vitriol targeted at so many other forms of online feminisms.
The visual vernaculars of feminist political Internet memes
We turn now to our analysis of the meme elements that made 'Binders Full of Women' so funny for so many participants, many of whom were moved to share it and, in the process, expressed their feminist viewpoints and beliefs to each other and a larger public. Following Alice Marwick, who argues that 'memes become raw material for creativity', the creativity manifested around the 'Binders Full of Women' meme signals a feminist practice that transforms the very material of culture, emphasising people's agency in repurposing and transforming media content in the mode of memetic culture jamming (2013: 12). In mock reviews on Amazon.com, the meme takes shape as verbal jokes with witty punch lines, as discussed above. On Tumblr, the meme appears in the form of image macros, a visual and textual manifestation of the meme that quickly distils the humorous feminist criticism produced via this networked public.
To understand how this meme works visually, we analyse several of the image macros and contributor photos included in the Tumblr content of Binders Full of Women. The Tumblr platform is particularly conducive to activism around feminist issues, where microblogs such as Who Needs Feminism, along with Binders Full of Women, and others define key feminist counter publics in recent years (see Seidman, 2013; Renninger, 2014; Thelandersson, 2014) . Most of the Tumblr contributions aimed to disrupt the sexism of Romney's remark through humorous juxtapositions of words and images. Many examples of the meme draw on a comedic structure of expressing patriarchal ideologies of women in order to laugh at them, using visual absurdism to do so. The first image macro to appear on Veronica de Souza's Tumblr page, a visual joke 'Trap Her Keep Her', drew on the popular 1980s student binder brand Trapper Keeper known for its graphic art, bright colours and handy Velcro closure. It appeared online less than two hours after the debate. 6 With a graphic of a pink unicorn and a purple dolphin angrily shooting rainbows out of their mouths in some kind of apparent battle, the image represents an absurdist and silly take on gender relations through rainbow-hued Internet animals, especially the powerful, and magical, unicorn ( Figure 5 ).
Other iterations of the meme appropriated the Trapper Keeper binder name to mock the notion of trapping women, such as the highly ranked Amazon The humour and silliness of 'Binders Full of Women' were essential to its community-building possibilities. As Ian Reilly argues, memes like NyanCat (a half-cat half-Pop Tart breakfast pastry creature that rides on a rainbow) are not simply trivial 'feminised' entertainments; they are community-building media (2015: 60). Similarly, Claudia Leigh's analysis of LOLcat memes, funny 'cat macros' or 'pictures of cats with systematically misspelled captions', illustrates how social bonds form around memetic in-jokes, where people who get the joke come to see themselves as part of a community (see Shifman, 2014b: 110; Miltner, 2014) . Highly spreadable memes move from being an in-joke to becoming 'a sustainable part of popular culture and [. . .] a unique online community' (Leigh, 2009: 132) , as we see with 'Binders Full of Women'. The humour of memes and particularly their 'visual vernaculars' enable the production of this feminist community via networks that are largely understood to be apolitical, or 'just a joke ' (Strkyer, 2011 : 29, cited in Miltner, 2014 . Ethan Zuckerman's (2014) 'cute cat theory', however, suggests that commercial social media platforms, with their easy consumer access and mostly non-political content, provide a useful environment for latent activist messaging that does not appear like activism; that is, in the form of cute cat memes, funny YouTube videos and, as we argue, in 'Binders Full of Women'.
Romney-themed submissions cast the meme as a moment of the politician 'outing' himself as a closet sexist, using hyperbolic image macros to highlight his conservative gender politics. The clearest manifestations of this interpretation of the meme feature Romney with binders of women Photoshopped into his hands ( Figure 6 ). In another, the grinning candidate exclaims: 'Binder? I just met her!' (see Figure 1) . In another, Romney awkwardly riffs on the lyrics of the popular Kelis song, 'Milkshake': 'My binders bring all the women to the yard . . . And (Figure 7) .
The 'Binders Full of Women' meme amplified Romney's 'lack of cool' through creative and pointed mockery of the candidate's attempt to re-brand the Republican Party as progressive on women's issues during a particularly spectacular moment of political theatre, the live televised presidential debate. As the 'basic unit of communication in culture jamming' (Pickerel et al., 2002: n.p.) , memes work to 'uncool' the dominant brand message of its subject (Lasn, 1999). 7 While the 'Binders Full of Women' meme provides a mechanism for talking about sexism and the critique thereof in electoral politics, some image macros rework visual material from popular films, music videos and celebrity culture in order to transform the meaning of the text and articulate a counter-narrative to Romney's utterance of 'binders full of women'. These re-uses of popular images serve as bridging texts that 'bring grievance into the realm of mainstream popular culture' with an intent to disrupt 'stereotypical or humiliating representations' (Au, 2011: 204 ; see also Oren, 2005) . In one example, the edited song lyric 'better put three rings on it' overlays a screen shot taken from Beyonce´'s 'Single Ladies' video Anything's main character, played by actor John Cusack, maintains his romantic wordless vigil to the young woman he loves, but this time he holds a row of Photoshopped binders overhead in place of his large boom box (Figure 10 ). And in perhaps the ultimate male feminist meme construct, Feminist Ryan Gosling, Gosling seductively bites his shirt collar, offering assurance that, 'Hey Girl . . . I Won't Put You In a Binder'. Elsewhere, a more studious version of Gosling declares, 'Hey Girl. I do not need a binder of women since I have an overall commitment to fair and inclusive hiring practices at all times' (Figure 11 ).
According to Washington Post contributor Caitlin Dewey (2015) , pairing 'a feminist one-liner [. . .] with a picture of a cool, famous guy' may represent 'feminism fit for the social media age'. Cloaking feminist grievances in humour that draws from the coffers of celebrity culture, these memes bridge the gap between feminist counter-narratives and mainstream culture, while at the same time disrupting the trope of the humourless feminist and the seeming oxymoron of the male feminist (see e.g. Ahmed, 2010) . According to one study, memes like 'Feminist Ryan Gosling' can also increase college men's endorsement of feminist beliefs.
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In addition to these bridging text image macros, the Binders Full of Women Tumblr compiled an array of individual contributor photos that document offline manifestations of the 'Binders Full of Women' meme, for example binder-themed Halloween costumes and individually crafted binders full of women, demonstrating how this feminist meme took shape in contexts of live performance and everyday life as well as online sites of media participation. Women create photos of themselves 'bound' in binders, effectively 'leveraging their embodiment' to articulate their critique of the gender system (Piepmeier, 2008: 84) (Figure 12 ). The numerous examples of this craftivism illustrate the multi-generational and multi-racial character of the phenomenon of fashioning binder-themed costumes. One Tumblr submission includes a photo of actresses Laura Dern and Courtney Cox in binder costume.
Compared to the computer-generated image macros that populate the rest of the Tumblr feed, these examples put a face to the feminist critique articulated by 'Binders Full of Women' in the tradition of other movement-based memes such Crafting costumes offline brings the praxis of doing feminism by making memes into particular focus. Like other movement contexts where making puppets, cooking food for others, knitting and doing other kinds of craft-based work serve as essential means of community building, the physical creation of costume versions of the 'Binders Full of Women' meme represents, viscerally, how individuals do feminism with others (see McDonald, 2002; Feigenbaum, 2010; Bratich and Brush, 2011) . Although most of us will only experience these crafted objects virtually as digital images, their offline manifestations do different kinds of affective work than the image macros and gifs. By indexing the individuals who made them, these do-ityourself artefacts humanise the political critique they make through forms of craft that bear the marks of their makers' creative labour and pleasures in making these artefacts via processes of cutting, gluing and sewing. 'Materiality', as Alison Piepmeier observes in her analysis of feminist zine culture, 'enables a special kind of community' where 'the tangible object transforms an imagined relationship into an embodied one ' (2008: 82) . Just as craft-cultures define a mode of cyberfeminist practice between online and offline spaces, embodying and sharing photos of the 'Binders Full of Women' meme also represent ways of doing feminism that break down on-and offline distinctions (see Bratich and Brush, 2011) . The seriousness of the 'Binders Full of Women' silliness Feminist memes create opportunities for their producers and audiences to revel in the joy of challenging sexism through humorous memetic jokes while also revealing ambiguities and disagreements in the contemporary feminist practice and feminist humour that constitute 'Binders Full of Women'. While the craftivism of costume production indexed a shared experience of feminist making via the meme, one that points to feelings of unity rather than dissension, the Facebook page revealed some rifts in feminist thought about the role humour should play in public debate. The turn to humour was not always received with clear enthusiasm by Facebook posters. One post scoldingly calls for civil discourse and feminist civic-mindedness the day after the televised debate:
Instead of personal attacks, let's try a bit of civilized discourse. Rebut with facts. Cite sources. What are the candidates' track records on helping to close the wage gap? What are the candidates' track records on women's rights in general? What more can be done by both parties? (Facebook page Binders Full of Women, Examples like this one signal contention between different models, and modes, of feminist critique that took shape through the meme and the humour of feminist de´tournement. While some Facebook posters called for feminist seriousness in the wake of the 2012 debates, others used humour to articulate a form of feminist critique that was especially mobile across social media sites, changing up the terms of debate in part by poking fun and making jokes, as this sarcastic Facebook post from 1 November 2012 illustrates:
So, let me get this straight: according to some Republican candidates, forcing a woman to carry her rapist's baby to term is OK, but federally mandating paid maternity leave is a no-no? What about automatically denying the rapist custody of the child? Also no? Super. (Facebook page Binders Full of Women) While many of the humorous Facebook posts received 'Likes' in the range of 6000-35,000, this one received slightly less at 4689, suggesting, perhaps, that there was emerging tension, or disagreement, on the site between those who saw humour as a viable mode of feminist critique and those who perceived serious rational critical dialogue as the best avenue for changing the terms of electoral debate around women's issues.
Similar concerns about a lack of feminist seriousness echoed across larger debates on the role humour plays in political critique. For Virginia Heffernan (2012) , former staff writer at the New York Times, the Tumblr Binders Full of Women represented little more than a joke about 'odd locutions' and 'telling moments, especially nonsensical moments' in political discourse, what she called an act of 'crowd-sourced psychoanalysis'. She cast the feminist meme as 'not political'. For her, meme creation and propagation functioned as little more than flak mechanisms that need not be taken seriously, unlike more established and serious forms of news reporting, citizen journalism and 'the fact check'. While some critics call out feminists for being killjoys, for being too serious and 'spoiling the happiness of others' (Ahmed, 2010: 581) , critics like Heffernan criticise feminists for the opposite reason: having too much fun, or being 'silly'.
These differences also speak to how different social media platforms may foster different ways of doing feminism, some of which are more directly linked to policy activism and electoral politics. These final examples most clearly articulate the ways in which the meme could be directed at political mobilisation via voting and political education. The Facebook page Binders Full of Women, which was still active at the time of writing, has become a place to post news stories and discuss current US politics, Hillary Clinton's candidacy for the US presidency, state passage of gay marriage laws, and gender issues on the Internet, among other topics. In the first day of posts, a contributor shared a link to an 11 April 2012 report from the National Women's Law Center on the racialisation and regionalisation of the wage gap between women and men, while another linked to a Huffington Post article on voting for Obama to decrease the gendered wage gap. In the spirit of feminist peerbased political education and knowledge sharing, several other posts reference recent studies on US wage gaps, Republican Party assaults on abortion rights, and other US women's policy issues. Others used humour to 'poke holes' in Romney's binder quip: 'The 3-hole-punch here is poking holes in women's rights: desire to repeal Roe v. W[ade], getting rid of Planned Parenthood, and in Paul Ryan's case, voting against the Fair Pay Act'. Here the memetic humour of 'Binders Full of Women' is used to index feminist engagement in a key set of US policy and legislative debates.
Tumblr fostered a range of humorous iterations of image macros, but one lone submission posted on election day warned that 'Reblogging a meme is not enough. Make it count. Go vote' (Figure 13 ). The submission makes no reference to 'Binders Full of Women', forgoing the jokey humour of the meme for a staid and declarative injunction that is decidedly not funny. This example calls for another way of 'doing feminism' based on participants' political agency and responsibility, disrupting the feminist meme as 'a medium of action ' (McDonald, 2002) . We interpret the call for action not as a challenge to the value of feminist memes for activism, but as a reminder that memes are 'not enough' politically, just as other forms of culture jamming are, on their own, insufficient for creating change. This image macro begins to signal the work of linking the humour and feelings of community created through meme production and propagation to concrete political actions like voting. Rather than dismiss the affective pull of humorous political memes, this post softly chastises those who might see political 'good feeling' as the end goal of feminist memes, and encourages meme participants and witnesses to use the meme's distillation and amplification of political affect toward other kinds of individual and collective political action. As Jessalyn Keller argues, interest in 'a direct tangible and measurable ''effect'' of activism ignores results like the production of feeling' (forthcoming: 12). Memes produce shared feelings (and enjoyment), offer a sense of community, and provide popular political education, even if there is no agreement about feminist tactics or political interpretations.
These are crucial elements of democratic political culture. The sense of community forged by this meme stems in large part from the networked laughter created by making, posting and sharing memetic forms and spaces of feminist culture that also recognise, if not fully grapple with, the differences and disagreements that meme also revealed.
Conclusion: The feminist politics of fun
Without wanting to turn memes into something serious in order to take them seriously, or treat them as mere instruments of feminist critique, our analysis has examined how the humour of 'Binders Full of Women' reveals a collective effect that is both political and fun (see e.g. Reilly, 2015) . As Limor Shifman argues, 'Bad texts make good memes in contemporary participatory culture ' (2014b: 86) , suggesting that important cultural and political work is being done and expressed via 'the waste materials of everyday communication' (Berlant, 1997: 12) . Such a 'counterpolitics of the silly object' would read cultural practices like Internet memes as pivotal media in the 'construction, experience and rhetoric of quotidian citizenship' in both its resistant and dominant formulations (Berlant, 1997: 12) .
Feminist meme production and propagation point to the significance of networked communicative action for feminist movement building. Energised by funny and biting political commentary, the 'Binders Full of Women' meme provided a technological, cultural and affective network that enabled participants to build feminism and, importantly, an experience of feminism, together, across their differences, in shared spaces of consciousness raising online. As the examples we have analysed illustrate, people use networked online platforms to produce, curate and deploy their capacity to respond to sexist statements and misogynist practices in the political sphere and popular culture, remixing those practices toward feminist ends. In the process, they help build a larger networked feminist public in which proximate others can participate by adding their own mock reviews to Amazon.com, modifying and sharing image macros, tweeting supportive statements to women who have become the targets of sexist trolling, or paying witness by reading and distributing others' posts and contributions.
Like other 'memes with a feminist lean', as defined by feministmemes.tumblr.com, 'Binders Full of Women' indexes one way that people 'do feminism' via new media technologies and social media networks of creation and sharing. Specifically, the meme shows how ad hoc publics tied to Internet networks and related consumer cultures form, remix and amplify funny modes of political criticism and response. While we locate these strategies within the context of responses to the 2012 US presidential election, they continue to resonate in other memes and in the spaces of feminist meme propagation, including Amazon.com, Tumblr and Facebook. On 25 June 2013, Texas state senator Wendy Davis launched a thirteen-hour filibuster of an anti-abortion bill that was live streamed around the country. Activists organised online to support Davis's advocacy of reproductive rights in Texas and a few hundred protesters gathered at the Texas capitol to support her filibuster (see Pielko, 2013) .
Soon thereafter, mock reviews of the hot pink Mizuno brand Wave Rider 16 athletic shoes Davis wore during the filibuster began to appear on Amazon.com. One reviewer described the product as a 'marathon shoe for marathon filibustering' guaranteed to 'outrun patriarchy on race day' (Black, 2013) . Other commenters on the review page confirmed they were purchasing the shoes to wear in support of Davis's filibuster and for their own political actions. And in 2014, during her run for Texas governor, Davis ran a raffle for a pair of signed Mizuno Wave Rider 16 shoes for contributors to her campaign, illustrating how mock reviews can feed back into political campaigns and transform networked publics into political constituencies. In this way, feminist takeovers of Amazon.com customer review spaces blend mock consumerism with political agency and wit that works with and alongside other forms of feminist advocacy. Acts of feminist de´tournement like these signal the reflexive circulation of an incredulous, joke-based feminist discourse about the state of gender politics in US political culture -one that involves meme producers, curators and meme spotters who help articulate the publics that both made the meme possible, and were made possible through the meme. In this way, one does not simply 'close the binder' on feminist memes like 'Binders Full of Women', as they continue to culturally resonate and provide models for doing feminism. (Hallet, 2015) .
